














2. Source: SBD, Quality: A+, Length: 2:40 
(“Dead”//, “The Music Never Stopped//,” //“Samson 
and Delilah,” “Saint// Stephen,” “Sugar// Magnolia,” 
“One More// Saturday Night”), Genealogy: MR > DAT 
> DBX Type I decode > DAT > circulation 

3. Source: FM-SBD (GDH 61), Quality: A, Length: 
0:35 (“Funiculi, Funicula” > “Franklin’s Tower”) 

Highlights: The entire tape 

Comments: Set 1 decoding: Panasonic $V3500 > 
DBX180A > Summit EQ3200 (boosting 8 kHz on right 
channel) > Apogee AD1000 A/D converter > Panasonic 
S$V3700. Set 2 decoding: Panasonic SV3500 > 
DBX180A > Virtuoso Quad I mixing board, reversing 
phase on right channel, 3 dB shelving boost @ 3.8 kHz 
> Apogee AD1000 A/D converter > Panasonic $V3700. 

AUD Recorded on home reel deck in first row, center 
balcony using AC outlet. 


This was the last of three amazing shows at Winterland 
just before the release of their first record on the Arista 
label. It was also the first anniversary of their return to 
touring. They had come a long way in that year, and it 
was reflected in the confidence and craftsmanship pres- 
ent in their music. To me, what was most notable about 
this run was the just exactly perfect shows. The equip- 
ment may not have been working to perfection, but the 
band was. The versions of the songs played may not be 
all-time, blow-your-socks-off versions, they are all flaw- 
lessly played, sung with great exuberance, and they 
show the band in full control of the music. In short, it is 
a joy to listen to each one. The mix on the tape brings 
the band off forcefully. Garcia’s licks all have that psy- 
chedelic curl at the end; Weir’s interplay breathes life 
into the music so that it really seems alive. Phil’s deep 
growls give a level of intense emotion to the music. 

The first set of this final show contained classic, but 
not especially powerful, renditions of some of my 
favorite songs. “Loser” is especially haunting. Garcia 
throws some extra frills into the lyrics of “Deal.” “Cas- 
sidy” has a strong jam, if short by modern standards. 
The set-closing “Music Never Stopped” is a mind- 
blower, by any standards, as was nearly every version 
for the following year. 

Many people regard the second set as one of the all- 
time classics. It opens with “Samson and Delilah,” a 
nice solid version where the Dead test the waters to see 
if they are ready to pull off the rest of the set. There is a 
long pause while the band waits for the crew to fix the 
vocal monitors and for everything to be “just exactly 
perfect.” Most of this time is taken up with a full-band, 
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two-verse version of “Funiculi, Funicula.” Then the set 
begins in earnest. “Help on the Way”/“Slipknot!” goes 
above and beyond. Garcia soars with stratospheric clar- 
ity. Phil provides weighty emphasis at key moments 
while Keith spirals around and through Garcia’s leads. 
The transition jams are all nailed perfectly. It is one of 
the greatest moments in Dead history. “Franklin’s 
Tower” continues the momentum. The jam after the sec- 
ond verse is particularly outstanding. The song ends 
with a fantastic vocal jam that leads into a roaring peak, 
softly landing on a sweet vocal reprise that has Garcia 
simply caressing the chorus of “Roll away the dew.” 
Forty-two minutes into the set, we’re just getting 
started. Next comes “Estimated,” which opens with a 
huge Phil bomb after Weir’s playful count for the final of 
three versions at this run. “Estimated” was played at all 
but a handful of shows in 1977. The final space jam in 
this version makes about as perfect a segue into “Saint 
Stephen” as could be imagined. There’s a protracted 
majestic intro before the first verse, lest anyone forget 
how powerful a song it is. Garcia floats the lead to “Not 
Fade Away” like a surfer on a wave before breaking into 
“Drums.” Five minutes later, we are suddenly back into 
the “Saint Stephen” reprise. At this point, they could 
easily have gone right into “Sugar Magnolia” to end the 
set and left every single person completely satisfied. 
Instead, they shoot the works with a magnificent version 
of “Terrapin Station,” the title song of the new album 
that they felt, correctly as it turned out, would mark the 
beginning of a new era for the band. Then they finish 
with an amazing, all-out version of “Sugar Mag.” Sim- 
ply astounding. The crowd drags the boys back for not 
one, but two encores as they bring this historic run of 
shows to a close. Finally, Phil ends this love feast with 
“Thank you all and GOOD NIGHT.” 
DOUGAL DONALDSON 
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Raceway Park, Englishtown, New Jersey 


Set 1: Promised Land, They Love Each 
Other, Looks like Rain, Peggy-O, Me and 
My Uncle, Mississippi Half-Step, New Min- 
glewood Blues, Friend of the Devil, The 
Music Never Stopped 

Set 2: Bertha > Good Lovin’, Loser, Esti- 
mated Prophet > Eyes of the World, Samson 
and Delilah, He’s Gone > Not Fade Away, 
Truckin’ 

Encore: Terrapin Station 












1. Source: SBD, Quality: A, Length: 3:15 

2. Source: AUD, Quality: B, Length: 3:00 

3. Source: FM-SBD (WNEW, New York), Quality: 
A-, Length: 3:10 (“He’s Gone”) 

Highlights: Mississippi Half-Step, Eyes of the World, 
He’s Gone > Not Fade Away 

Comments: “Promised Land” contains oversatura- 
tion in FM feed, The majority of “Bertha” is marred by 
poor tape tracking, and “He’s Gone” contains a reel 
change. There is a reel flip during “He’s Gone” on my 
tape. Also, “Not Fade Away” does come to a close 
before the set ending “Truckin’” commences. Specifi- 
cally, I think that the definitive break between the final 
two songs suggests that no segue exists. This is contrary 
to set lists currently in print. 


This has to be one of my all-time favorite shows from 
1977. Though this very consistent year is not my favorite 
period of music from the band, I do love this perfor- 
mance. Most notable are the two phenomenal perfor- 
mances in the second set: a spectacular “Eyes of the 





World” and, without a doubt, the finest version of “Not 
Fade Away” ever played. Get this tape for the “Not Fade 
Away.” Keep it for the “Eyes of the World.” 

The first set starts out in great form, launching off 
with a very energetic, though technically marred (my 
tape is saturated during this song), “Promised Land.” 
Maybe it is because I already knew that this show took 
place in the sunshine, but it just sounds as if they are 
jamming in the fresh air. Indeed, from the start there 
seems to be an underlying thread of outdoor energy in 
the playing. In any event, the entire first set is quite 
solid, and is highlighted by a very impassioned and soul- 
ful effort on “Half-Step.” 1977 was a great year for this 
song, and this version only supports that reputation 
(also see 5/25/77); Jerry’s melodic finger work during 
the mid-song jam is simply beautiful, as is the song- 
closing crescendo. To round out the first set, a fiery 
“Music Never Stopped” is served up, leaving you want- 
ing more. Fortunately, the second set delivers. 

The second set opens with the standard of the day: 
“Bertha” > “Good Lovin’.” This version, although well 
played, is notable only for the technical point that most 
of “Bertha” on my tape is marred by severe problems 
with tape tracking, providing that “underwater sound” 
to the song. By the first verse of “Good Lovin’,” it is 
gone. Following a passionate version of “Loser,” an 
interesting solo out of “Estimated Prophet” serves as 
the launching pad for the first peak of this show: “Eyes 
of the World.” This rendition, although not very long 
at slightly under thirteen minutes, is exceptionally 
well played. The drums are tight, Bobby’s rhythm is 
perfect, and Jerry’s solos, especially those after the final 
verse that are punctuated with spine-chilling chord 
sequences, just seem to “fit.” However, what really 
makes this version special is the opening sequence; for 
some reason that I cannot quite identify, it just seems 
“exactly perfect.” 
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